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2009 / realization: 2010
«Fiktion / Fiction»
public art project, Heuwaage Basel, June 2010 - June 2015, client: Kunstkredit Basel-Stadt, Dept. of Culture Canton Basel-Stadt
Clockwork (controlled by a radio) without a clock face, two golden sword-like clock hands, ø 2.7 meters. The minute hand moves in steps of one minute. The clock measures real time.

A horizontal clock without face, and thus without reference, is directionless. «Fiktion / Fiction» - time as a construct - asks questions about perception and relativity of time, about orientation.



2011
«hello, world»
Neon installation for the Plaine de Plainpalais, Geneva / open competition (photo montage)

A hybrid of historic typeface and computer program/code, addressing themes of (past) media knowledge authority, user participation, surveillance, manipulation and hacker culture.

wikipedia: ‚hello world‘;
'Hello world' is also used by computer hackers as a proof of concept that arbitrary code can be executed through an exploit where code should not be allowed to be executed [...]



2011
«24/7/365»
Neon installation for the Plaine de Plainpalais, Geneva / open competition (photo montage)
8 arrows of different shapes, sizes and color light up in different time intervals, resulting in different possible combinations of illuminated arrows (theoretically 256 possible constellations).

Their significance is puzzling, playful, cryptic, even completely contradictory; they are commenting with a seemingly clairvoyant quality on the events of the day, on individual mental states, on politics, economy and the state of the world.



2015
«the waterspouting house - capriccio»
Art and architecture project for the apartment complex Hornbach, Zurich, invited competition / client: Municipal Building Dept. of the City of Zurich / architects: Knapkiewicz & Fickert, Zurich (photo montage)
Two waterspouting bronze / nickel silver figures on both sides of the river Hornbach, ø approx. 15.5'' each, time clock; the figures spout water for 5 - 10 min. at the full hour, 'cornerstone' made of green serpentine

Capriccio - jaunty idea, fantasy, deliberate breach of rules full of relish, fantastic, whimsical transgression [...]
The waterspouting house, an installation on each side of the river Hornbach, plays with architectural elements, combines and interprets them anew and manipulates them into a new whimsical ensemble. Water - the medium of the location - is being 
indirectly fed back into the river in a broad circuit. Only active at the full hour, the two installations can also be read as a clock; an interpretation of time between nature and civilization.



2012 / realization: 2012
«Traum vom Leben» («Dream of Life»)
Art and architecture project for the Neonatal Clinic, University Hostpital Zurich, client: Municipal Building Dept. of the Canton of Zurich / invited competition, 1st prize
12 colored stained glass windows; etched antique-glass / ‚streaky glass‘ / silkscreen and digital print / sanding (Realization: Derix Glasstudios, D-Taunusstein)

The 12 colored glass windows of «Traum vom Leben» («Dream of Life») are about joy and life, play and playfulness, growing and becoming, unfolding, development and creation of life, 
about metamorphosis, transition and evolution, about the act of changing from one world to another and worlds in between. (Photos: Mark Röthlisberger)





2008
«Die Gestalt der Welt hängt ab von der Art und Weise wie sie gesehen wird» («the shape of the world depends on how it is perceived»)
art and architecture project for new stained glass windows design for the late-gothic St.Jakobs church Sissach/Basel, Protestant parish Sissach, invited competition (photo montage)

Satellite photography, abstracted and reduced to the colors green and blue, partially fanned out in kaleidoscopic effects resulting in sacral-like forms.This contemporary imagery is executed through techniques that wed current 
technologies with traditional artisan craft; silkscreen print (black stain) on double-glazed antique-glass (yellow over blue). (Consulting: Derix Glasstudios, D-Taunusstein)



2001 / realized: 2002
«Tapir (-irgendwie fremd)» («Tapir (-strange somehow)»)
art and architecture Stöckenacker, Zurich-Affoltern / invited competition, 1st prize, client: Baugenossenschaft Süd-Ost, Zurich, Walter Bader, Zurich
architects: von Ballmoos Krucker, Zurich, consulting: Zurich Municipal Building Authority, Department of Art and Construction
three wooden figures, untreated solid oak, approx. 90 cm high (implementation according to clay model: Severin Müller)
prints (271 x 128 cm) in light boxes (metal, glass; 271 x 128 x 15 cm)



2004 / realized: 2006
«Gruppenfoto» («group photograph»)
art in public space, Dreispitzareal, Basel / Münchenstein (part of the project «5Parks» by Markus Schaub, Zurich)
back-lit photographs (prints) in double-sided aluminum light boxes, 1 x 1,3 m, mounted to a street lamp

Potted plants were borrowed from surrounding offices and assembled for a photograph in the area of one of the future parks (i.e. on the street). This photograph serves as a lasting memory of the assembly of small gardens from the offices, normally isolated 
and invisible to the public. Mounted directly to a street lamp it shines from it‘s light box onto the street - and some day into the (future) park, towards it‘s peers in the wild.



2003 / realized: 2005
«drifting clouds»
art and architecture, nursing home Entlisberg, Zurich-Wollishofen / invited competition, 1st prize, client: Municipal Building Dept. of the City of Zurich
glass mosaic approx. 1,4 x 27 meters, glacial boulder approx. 0,7 x 1,1 x 1,6 meters with embedded monitor, showing a video of a sky with moving clouds

Excerpt from the publication by the Municipal Building Dept. Zurich:
"[...] Both, the panoramic mosaic and the passing sky inside the stone, dissolve materiality and question the laws of gravity. They shift the perception and scrutinize the relationship between inside and outside and 
movement and stagnation. [...]"(photos: Hannes Henz)



2003 / realized: 2004
«Fluss, Strom» («stream, flow»), installation with animated light
art and architecture, Public Utilities Works Buchs (SG) / invited competition, 1st prize / client: Public Utilities Works Buchs (SG) and  county of Buchs (SG) / architects of the new building: von Ballmoos Krucker, Zurich / technical support: iart, Basel

The art work investigates the products of the Public Utilities Works Buchs (SG); water, electricity and data (tv / internet);
96 glass blocks, serving at daytime as a skylight for the parking area beneath, have been equipped with light modules (LED's). At dawn, the modules start to flicker in blue, with individual light modules of green and red in between. A small monitor in one of the 
glass blocks is zapping endlessly through tv-channels. A central computer controls the brightness and frequency of the individual modules, using a video (reflections of sunlight on moving water) as a base.



elevation with spun copper facade

elevation courtyard with copper plates

floorplan with courtyard

2012
«going off on tangents - abschweifen»
Art and architecture project for the Brandenburg University of Technology BTU Cottbus/Berlin, new campus building for the faculty of information technology and electronic data processing center.
Client: BLB Brandenburgischer Landesbetrieb für Liegenschaften und Bauen / invited competition (photo montage)
Copper printing plates (photogravure), different sizes (50 x 70 cm to 70 x 110 cm), sealed, mounted on the aluminum facade of the court yard.
Colored prints of the copper plates on paper, framed, hung inside the building on the concrete wall surrounding the court yard.

Copper as a conductor of electricity links the architecture (spun copper facade) with the fi eld of information technology (copper coil). In «going off on tangents - abschweifen» this connection is being spun further into the fi eld of art and technical history 
in the form of copper printing plates. Information technology, a highly abstract fi eld of research, is applied in nearly all areas of human life. Accordingly the ideas for the images come from very different fi elds including language, ambivalence, abstraction, 
encryption, image and reproduction technology, digitalization, multiple exposure, optical perception, magnetoreception, relations between human and machine etc.
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2009
«Verästelung der Klarheit» («branching of clarity»)
art and architecture project for the new building of the County Court Dietikon, Zurich / invited competition client: Municipal Building Dept. of the Canton of Zurich (photo montage)

   Concept
The clear and distinctive outside appearance of the architecture (Andreas Senn, Zurich) branches more and more towards the building‘s interior; the complex inner life of the building embodies the two antipodes order and chaos. The Penrose pattern, 
referring to this dichotomy, serves as an instrument to carry this idea. A Penrose pattern is a aperiodic tiling, covering an area consistently without repeating a basic structure. These same kinds of pattern were discovered in so called «quasicristals», 
harshly cooled down alloys of aluminum and manganese, whose matter is in a state intermediate between the amorphous, fairly ordered state of glass and the strict ordered state of the classical crystal. In a comparable way society, the organization 
of community, tries to fi nd a balance between individual, «uncontrolled» freedom and regulatory structure.

   Courtyard
Gravel, plants growing wild, mainly moss and sedum.
A wooden  boardwalk - a section of  a Penrose pattern - runs through the entire courtyard (approx. 70 cm high, 30 m long).
Along the boardwalk, three sculptures are placed in different locations: a colored «ape‘s skull», a meteorite and a toadstool. The aluminum sculptures refl ect a spectrum of archetypical ideas and conceptions about human existence and the universe.

    Entrance hall and lobby of the court rooms
Parquet of two-colored limestone tiles in the design of a Penrose pattern, dark grout, individual shapes accentuated.



Press

Art in Public Space / Art and Architecture

Further information about the projects «Tapir (-irgendwie fremd)» and «drifting clouds» 
on the website of the City of Zurich, Kunst und Bau;

«Tapir (-irgendwie fremd)», Zürich-Affoltern, realized 2002
«drifting clouds», Zürich-Wollishofen, realized 2006
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March 2019, ARTSEEN; 
https://brooklynrail.org/2019/03/artseen/The-Deceptive-Everyday 
 

The Deceptive Everyday 
by Tom McGlynn 
 

Fresh Window | February 8- March 10, 2019 
 

 
 
Installation view: The Deceptive Everyday, Fresh Window, New York, 2019. Courtesy Fresh Window. 
 

Everyday events are deceptive in that their very ordinariness can remain transparent to us. It is a somewhat irrational human 
impulse to maintain a more exalted interval between the art of life and naked subsistence. Who hasn't harbored a secret wish, 
formed perhaps in the magical thinking of childhood, that we can be artists of our own lives, authors of our own destinies—that we 
can make "me" a world. Those who are fortunate enough to have that idealist conceit chipped away by the grace of daily experience 
are left with the fundamental realization that it is the world, actually, that makes us. The art of living, in other words, is inextricably 
constituted of the quotidian. We come to understand that relation through the humble tools we've pragmatically fashioned as the 
vehicles of our own being/becoming. Herein lies the basic premise of The Deceptive Everyday, curated by Alma Egger at Fresh 
Window. Comprising the works of three artists who, according to the director's narrative, examine "everyday objects beyond their 
utilitarian purposes and see their deceptive and extraordinary nature." The show balances what Heidegger termed "tool-being" (or a 
graspable metaphysic) with a nuanced reading of ontological cunning—as in Michel de Certeau's definition, in his The Practice of 
Everyday Life, of the creatively tactical nature of our daily navigation of existence. Certeau describes this tactical nature as being 
composed of "clever tricks, knowing how to get away with things … joyful discoveries, poetic as well as warlike." It is this inflection of 
the quotidian that the curator emphasizes in this grouping of otherwise disparate artists. 
 

Jeff Feld's collection of Totems (2018) dominates the center of the gallery. Each Totem is elegantly composed of the inelegant, basic 
materials of used household broomsticks mortised together to create tall, spindly, and wavering vectors, originally multicolored from 
their source materials and topped with plastic loops used to hang brooms for storage. Each sculpture is embedded in a simple block 
base, also of polyglot found materials. The gentle palette of generic colors wonderfully cross-sections this group of precarious 
(conceptually contingent and literally leaning) pieces. What is unexpected, or deceptive, here is the simplicity of form amplified by 
its absurd extension. Feld also shows a similarly fragile and provisional wall piece entitled Hello (2018), which is made up of the 
word "hello" spelled out awkwardly in duct tape stuck to cheap plywood. One comes across such hurriedly made and temporary signs 

on a construction site, or propped up by a homeless person. In each instance the direct expression is transparently revealed via its 
humble means. Feld's expression serves to wryly undermine any notion of exalted artcraft through the provisional medium of such a 
frank address. 
 

 
 
Installation view: The Deceptive Everyday, Fresh Window, New York, 2019. Courtesy Fresh Window.  
 

Christine Zufferey takes a much more materially removed stance than Feld in her deployment of common objects. In Random 
Access Memory (Leading Back To The Unknown) (2010 – ongoing), what looks like a simple band of twisted paper lined with a 
slightly green ribbon trim sits isolated in an inkjet image mounted on the wall under plexiglass. The wall on which the print is 
mounted is painted with a slim green line, similar in hue but larger in width than the one on the depicted band of paper. The 
combined effect produced a dystopic vision of what one might encounter at a minimally designed stationary display at an office-
supply store. Zufferey's presentational aesthetic is also reminiscent of the display tactics of conceptual artists who have deployed 
fragments of photography in interrogative ensembles, such as Victor Burgin and Christopher Williams. Like these artists, Zufferey 
doesn't take as a given the traditionally passive role of photography. She actively extends its reach beyond its orthodox otherness or 
"framing" via an almost documentary facticity. Her flat-footed approach fits into the show's program paradoxically, in that her 
rather abject pictures of everyday objects placed in generic settings are only (albeit poetically) deceptive in that their critical 
reflections are hiding in plain sight. Take her The Unbearable Lightness of Being (2016): here an inked and embossed print with 
acrylic paint on board mimics what seems to be a cancelled bus or metro ticket. A magnetic strip goes fully across the "ticket" yet 
where a date stamp would usually appear one finds the title of the piece, which is borrowed from the novel of the same name by 
Milan Kundera, in which that author writes, "There is no perfection, only life." Our only life, Zufferey concords, is the one in which 
we sign up—take our ticket and go.  
 

Magdalen Wong's presentation seems at first to be the most traditional of the three artists'. Her wall of framed watercolor flowers on 
paper are rich with associations of 19th-century botanical illustrations and also the diaristic mementos of pressed flowers. Studyings 
the titles, though, it becomes evident that something is off here. Each watercolor is named Plasticus Flos Botanica (all 2017) with 
geographical subtitles (Athens, Hong Kong, Los Angeles) that indicate where each plastic flower was encountered. The simulacra of 
nature in each ersatz flower arrangement is seamlessly transmuted into a traditional medium that "naturalizes" each in an arcane 
academic exercise. What was once banal becomes banally captured. The question remains whether or not the stand-in plastic object 
gets fully redeemed in the decorous alchemy of watercolor mediums and methods, whether one banality cancels out another. 
 

Gertrude Stein playfully flipped the grammatical term of the present continuous tense (one which she would activate to 
extraordinarily prodigious effect) into "the continuous present" or her notion of composition as vital explanation. Of this literary 
continuous present, she wrote, "There is singularly nothing that makes a difference a difference in beginning and in the middle and 
in ending except that each generation has something different at which they are all looking." We can similarly imagine the 
everyday—the tactic of existence—as such a fully realized present, continuous in its being, without any arty difference or distinction 
outside of its own generation. The variously connected concepts of basic existence explored in The Deceptive Everyday approach 
such a continuum. 

The Deceptive Everyday, Tom McGlynn, Brooklyn Rail, March issue 2019, online / p. 75



«Mensch und Möhre. In der Villa Renata will die Kunst dem Garten nicht nachstehen», Annette Hoffmann, Basler Zeitung, 23.5.2015, S.26

Mensch und Möhre. In der Villa Renata will die Kunst dem Garten nicht nachstehen, Annette Hoffmann, Basler Zeitung, 05/23/2015, p.26

«Mensch und Möhre. In der Villa Renata will die Kunst dem Garten nicht nachstehen», Annette Hoffmann, Basler Zeitung, 23.5.2015, S.26



ART WALK, Spazieränge durch Basel, Eva Bühler / Jürg Stäuble / Isabel Zürcher, Christoph Merian Verlag, catalogue, 2012, p. 35 / 89-90



«L'heure qu'il est... aujourd'hui dans l'art contemporain» / «the time it is... today in contemporary art», Karine Tissot, mudac Musée de design et d'arts appliqués 
contemporains, Lausanne, 2015, Seite 180-187«THE TIME IT IS... TODAY IN CONTEMPORARY ART» / «L'HEURE QU'IL EST... AUJOURD'HUI DANS L'ART CONTEMPORAIN», Karine Tissot,

Katalog zur Austellung «L'Éloge de l'heure / Telling Time», mudac / Musée de design et d'arts appliqués contemporains, Lausanne, 2015, Seite 180-187
THE TIME IT IS... TODAY IN CONTEMPORARY ART / L'HEURE QU'IL EST... AUJOURD'HUI DANS L'ART CONTEMPORAIN, Karine Tissot,
exhibition catalogue L'Éloge de l'heure / Telling Time, mudac / Musée de design et d'arts appliqués contemporains, Lausanne, 2015, p. 180-187
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11 Die markante Haltestelle Ein Blech,
das aus dem Boden stösst, wird zur Fläche, steigt
in die Höhe und biegt als Bogen erdwärts so
wollen die Architekten Peter Hutter, Ivo Mendes
und Barão Teixeira aus Zürich die Busstationen
und Anschlagtafeln für kulturelle Veranstaltun-gen

in den Dörfern des Sarganserlandes, des
Obertoggenburgs und des Werdenbergs im Kan-ton

St. Gallen bauen. Denn dessen Verein Südkul-tur

lancierte einen Wettbewerb für die Gestal-tung

solcher Möbel im öffentlichen Raum. Die
Jury entschied sich unter 39 Eingaben für den
radikalen Entwurf: Der « Kulturzeiger » wird als
Zeichen quer durch die Dörfer erkennbar sein.

12 N eue container Das kleinste Hochhaus
der Stadt Zürich wurde umgebaut: Freitag hat
seinen Schiffscontainer- Turm an der Geroldstras-se

erweitert. Der Taschen- Fabrikant hat die drei
obersten Container ersetzt und ebenerdig die La--

denfläche um zwei übereinanderstehende Con-tainer

vergrössert. Grund dafür ist die neue Kol-lektion

« Reference Line » Die neuen Taschen
sind weiterhin aus Lastwagenplanen gefertigt,
sind aber einfarbig und damit unauffälliger. Neu
ist auch ihre stilistische Referenz; die « r- Line»
orientiert sich nicht mehr an Velokurier-Beuteln,
sondern an den Satteltaschen der Pferdeboten
des vorletzten Jahrhunderts derart klassisch
erscheinen dann auch die Formen, die Schnallen
und die monochrome Patina. > www. freitag. ch

13 D esigners Saturday Vorauswahl An-fang

November findet die 13. Ausgabe des Desig-ners

Saturday statt. Auch in diesem Jahr erkürt
eine Jury die Aussteller. Siebzig Projekte wurden
eingereicht und juriert. Die zur Überarbeitung zu-rückgewiesenen

Bewerbungen wurden Ende Juli
nach-juriert. Im ersten Anlauf qualifiziert hatten
sich der Designpreis Schweiz siehe Foto. Und: die
DS Awards für die besten Inszenierungen werden
dieses Jahr in Gold, Silber und Bronze verlie-hen.

Zudem vergibt erstmals das Publikum einen
Preis. DS, 6. / 7.11.10, Langenthal > www. designerssaturday. ch

14 Heuwaage- Kirchturm Mit der Installa-tion

« Fiktion / Fiction » hilft die Basler Kunstkre-ditkommission

der Stadt am Rhein zum neuen
Kunst- und- Bau- Image siehe HP 3 / 10: Sie liess die
Künstlerin Christine Zufferey den Heuwaage- Via-dukt

in einen Kirchturm umdeuten. Zufferey mon-tierte

an der Unterseite des Betonkolosses die
goldenen Zeiger einer Kirchturmuhr. Mit ihrem
Durchmesser von 2,62 Metern ist die Uhr zwar
gross, aber ohne Zifferblatt und damit unles-bar

ein visueller « Stolpermoment » mitten auf
der Kreuzung. Nach einem Jahr soll die Uhr wie-der

abmontiert werden. > www. pluriversum.ch

15 A telier im Baudenkmal Konrad Wachs-mann

1901 1980) baute als blutjunger Archi-tekt

nicht nur das Holzhaus für Albert Einstein in
der Nähe von Potsdam. Gleichzeitig baute er ein

unbekanntes Haus in Jüterbog, einer Kleinstadt
zwischen Berlin und Dessau. Es ist ein Massivbau
mit allen Insignien der Klassischen Moderne. Der
heutige Besitzer ist der Enkel der Bauherren und
Architekt in Liechtenstein. Er stellt einen Teil des
wiederhergestellten Baudenkmals Künstlern und
anderen Kreativen kostenfrei für einige Tage oder
Wochen zur Verfügung. > nils. estrich@ hkag. li

16 Hütten bauen Als unsere Eltern einst
neue Elektrogeräte kauften, bauten wir aus deren
Verpackungen Häuser. Seit die Fernseher immer
flacher werden, schwinden auch die Kartonabfäl-le.

Das hat auch der Luzerner Jungunternehmer
Jiri Scherer bemerkt: Er vertreibt Spielsachen
aus Karton. Das Hauptprodukt ist ein grosses
Spielhaus, des Weiteren gibt es eine Burg, ein
Flugzeug oder auch eine Rakete. Alle Spielsa-chen

lassen sich selbst zusammensetzen, mit
Farbstiften anmalen oder mit mitgelieferten Ab-ziehbildern

verzieren. Eine schöne Idee, doch wir
stellen fest: Was früher gratis war, weil Abfall,
kostet heute 69.90 Franken. > www. spielhaus. ch

17 D ie Alten und die Jungen Albert Stei-ner

1877 1965) lebte und arbeitete in St. Moritz
und zählt zu den Fotopionieren Graubündens. Im
Bündner Kunstmuseum in Chur sind zurzeit « Al-bert

Steiners Erben » versammelt. Gezeigt werden
Arbeiten von 21 Fotografen aus zwei Jahrhunder-ten.

Steiners Landschaften siehe Foto und Porträts
sind zu sehen und solche seiner Zeitgenossen
Andrea Garbald, Elizabeth Main oder Adolphe
Braun. Die historischen Dokumente werden kon-trastiert

durch Fotoserien von zeitgenössischen
Bündner Fotografen: von Jules Spinatsch, Hans
Danuser, Guido Baselgia, Ester Vonplon, Thomas
Popp, Florio Puenter, Stephan Scheck und Gau-denz

Signorell. Mit dieser Ausstellung lanciert
das Museum das Projekt « Foto Szene GR » mit
dem das fotografische Schaffen über die Dauer
der Ausstellung hinaus reflektiert werden soll.
« Foto Szene GR » dient als Kontextdatenbank und
Informationsplattform zur Bündner Fotografie.
12.9.10 > www. fotoszene. gr.ch

18 S onnenstrom aus St. A ntönien St. Antö-nien

gerät meist in den harten Wintern in die
Schlagzeilen, denn dann donnern dort Lawinen
ins Tal. Also sind im Laufe des Jahrhunderts die
stotzigen Hänge mit Verbauungen gesichert wor-den.

Nun sollen sie auf einer Länge von 12,5
zu einem Sonnenkraftwerk ausgebaut

werden und Strom für 1200 Haushalte produzie-ren.

Die Kosten schätzen die Planer vom Energie-büro

aus Zürich auf 20 Millionen Franken. Das
Sonnenkraftwerk soll das grösste der Schweiz
werden und ist dank Subventionen machbar.

19 I n der Kugel In die Kugel schauen und
sich erinnern: Darauf basiert ein interaktives Me-dienprojekt,

das in der Bäckeranlage mitten im
Zürcher Kreis 4 installiert ist. Antonia Brand

14_Heuwaage-Kirchturm, Hochparterre 9 / 2010, p. 12-13



Kunst und Architektur im Dialog, 50 Kunst-und-Bau-Werke in Zürich, Roderick Hönig and City of Zürich / Municipal Building Dep. of the City of Zurich, Edition Hochparterre, catalogue, 2013, p. 150-153
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KUNST | ART
Christine Zufferey, Basel Tapir (– irgendwie fremd)  [Tapir (– strange somehow)], 2002
Drei Holzfiguren, Eichenholz massiv, roh belassen, Höhe 90 cm (Umsetzung nach 
Tonmodell: Severin Müller); Prints (271 x 128 cm) in Leuchtkästen (Metall, Glas; 271 x 128 x 15 cm), 
Auftraggeberin: Baugenossenschaft Süd-Ost, Zürich, Walter Bader, Zürich; Beratung: 
Stadt Zürich, Amt für Hochbauten, Fachstelle Kunst und Bau (Wettbewerb)  |  
Three wooden figures, solid oak, untreated, 90 cm high (implementation according to 
clay model: Severin Müller); prints (271 x 128 cm) in light boxes (metal, glass; 271 x 128 x 15 cm), 
client: Baugenossenschaft Süd-Ost, Zurich, Walter Bader, Zurich; consulting: Zurich Building 
Authority, Department of Art and Construction (competition)

ARCHITEKTUR | ARCHITECTURE
von Ballmoos Krucker Architekten, Zürich | Zurich Wohnüberbauung Stöckenacker |
Housing project Stöckenacker, Stöckenackerstrasse 15/Bodenacker 10–12, 8046 Zürich-Affoltern
Bauzeit 2001–2002, Bauherrschaft: Baugenossenschaft Süd-Ost, Zürich; Walter Bader, Zürich  |
Construction period 2001–2002, client: Baugenossenschaft (Building cooperative) Süd-Ost, Zurich;
Walter Bader, Zurich

ZH

10
ZH
10

IRGENDWIE FREMD
Die drei fünf- und sechsgeschossigen Wohnblöcke
der Überbauung stehen in L-förmiger Anordnung
streng parallel zur Strasse. Die Erscheinung der
Hausfassaden wird durch das erdige, matte Grau der
vorgefertigten Waschbeton-Plattenteile bestimmt.
Von der Seite gesehen wirken auch die Brüstungs-
gitter der bodenhohen Fenster undurchlässig und
verstärken den Eindruck des geschlossenen Kubus.
Nirgends ein aus der streng gefügten Fassade 
vorspringendes Gesimse oder ein auskragender Bau-
teil. Selbst die Hauseingänge und die auf der Hof-
seite gelegenen Loggien sind ganz in den Kubus ein-
geschnitten. Die wohlproportionierte Gliederung 
der Baukörper, gewisse konstruktive Einzelheiten
und die durchdachte Ausrichtung der hofseitigen
Loggien auf nahe Grünflächen zeigen jedoch, dass
die Überbauung nicht eine simple Anlehnung an die
umgebenden Plattenbauten der sechziger und 
siebziger Jahre ist, sondern dass deren Konzepte
kritisch modifiziert und aufgewertet werden.
Christine Zufferey (*1970) setzt den besonders 
gegen die Strasse hin geschlossen und kahl wirken-
den Kuben das Konzept ihrer frech auf die Dächer 
gestiegenen Fremdlinge – ein Tapir, ein Ameisenbär
und ein Capybara – und Leuchtbilder exotischer
Pflanzen entgegen. Die drei aus Eiche gefertigten
Tierfiguren und die Leuchtkästen stehen jeweils auf
den flachen Dächern der Veloräume, die neben den
Eingängen gelegen sind. Schon von weitem heben
sich die Tiere und die Bilder in satten Grüntönen klar
von der mattgrauen Fassade ab und ziehen die
Blicke an. Beim Näherkommen scheint der Tapir
des Eckhauses, den massigen Kopf neugierig leicht
vorgereckt, Besucher und Bewohnerinnen freund-
lich zu begutachten und zu begrüssen. Der hinter

STRANGE SOMEHOW
The three five- and six-story residential blocks of 
the housing project are positioned in a rigid L-shaped
arrangement parallel to the street. The appearance 
of the house façades is determined by the earthy,
matte gray of the prefabricated washed-out concrete
elements. Seen from the side, even the balustrade
grids of the floor-high windows have an impermeable
effect and intensify the impression of a closed cube.
Cornices protruding from the strictly structured 
façade or components sticking out are nowhere to be
seen. Even the house entrances and the loggias 
located on the courtyard side are cut into the cube.
However, the well-proportioned organization of 
the buildings, certain details of construction and the 
well-planned orientation of the loggias on the court-
yard side to green spaces nearby show that the 
housing project is not a simple reference to the sur-
rounding prefabricated buildings of the 1960s and
1970s, but that their concepts have been critically 
modified and revalued.
Christine Zufferey (*1970) confronts the cubes (which
make such a closed and bare impression, especially
on the street side) with the concept of her aliens
cheekily climbing up to the roofs – a tapir, an anteater
and a capybara – and with photographs of exotic
plants. Each of the three animal figures of solid oak
and the light boxes stand on the flat roofs of the bicycle
spaces located next to the entrances. Even from afar
the animals and the pictures in rich green hues 
stand apart from the matte gray façades and attract
attention. Upon approaching, the tapir on the corner
building, his massive head slightly stretched out in 
curiosity, appears to warmly greet, appraise and 
welcome visitors. The light box installed behind this
animal shows a collection of leaves and other parts 

dem Tier aufgestellte Leuchtkasten zeigt eine An-
sammlung von Blättern und anderen Pflanzenteilen,
die Assoziationen von üppiger, tropenartiger Vege-
tation hervorrufen. Ein Streifen Orange läuft von 
der Mitte gegen den rechten Bildrand und scheint
auf etwas ausserhalb Gelegenes zu weisen. Die 
ganze Komposition elektronisch gefügter Bildele-
mente hat etwas Künstliches, bildet nicht wirkliche
Natur ab, sondern ist unübersehbar durchsetzt 
mit dem Hinweis auf die Bildbearbeitung und damit
auf das medial Vermittelte unserer Bilder von 
fremder Natur. Beim Leuchtbild hinter dem Ameisen-
bären sind Teile der Blätter durch flächige Zonen
aus buntfarbigen, kleinsten Einzelflächen ersetzt,
die für das Auge erst aus grosser Distanz eine 
einheitliche Form und Farbigkeit ergeben. Dadurch
werden drucktechnische Verfahren als Grundlage
der medialen Aufbereitung von Bildern und dadurch
das Gemachte und nicht Gegebene der Bilder 
betont.
Christine Zuffereys Tiere und Leuchtkästen 
brechen die vermessene Rechtwinkligkeit der drei
Wohnkuben auf. Die Holztiere besetzen freundlich
die Häuser und verweisen auf die Anwesenheit 
des Fremden im Vertrauten. Die ihnen ursprünglich
natürliche Umgebung wird in den Bildern der Leucht-
kästen als medial und kommerziell vermittelte 
Chiffre erkennbar.
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of plants which bring to mind associations of lush 
tropical vegetation. A strip of orange runs from 
the middle toward the right edge of the picture and
seems to indicate something lying without. The entire
arrangement of electronically composed picture 
elements has something artificial, does not represent
actual nature, but is obviously riddled with indications
of image processing and thus of the way in which our
impressions of foreign nature are conveyed through
the media. In the photograph behind the anteater,
parts of leaves are replaced by large zones of brightly
colored, small single surfaces, which from a great 
distance appear to form a uniform shape and color.
This emphasizes the technical printing procedure 
of the processing of pictures by the media and thus
the ”made” and not the ”given” of pictures.
Christine Zufferey’s animals and light boxes break up
the measured rectangularity of the three housing 
cubes. The wooden animals are friendly squatters and
refer to the presence of the alien in the familiar. In the
light box pictures, their original natural surroundings
are recognizable as ciphers conveyed by the media
and commerce.
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