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#19, 2015, frome the series random access memory (leading back to the unknown), 2010  - ongoing 
(MoMA membership card 2016 with Kasimir Malevichs 'Painterly Realism of a Boy with a Knapsack - Color Masses in the Fourth Dimension' 1915)



ALIAS OR THE WORLD AS A WORLD WITHOUT OBJECT
or
THE WORKER IN THE SYMBOL SPACE 1 
THE RECURRENCE OF SIMILARS
THE SUBSTITUTION OF THE REPRESSED 2 

How does illogic arise out of logic? And in what form and under what disguise does it show itself?

ALIAS or the world as a world without object playfully experiments with the limits of rational concepts and logic. Within this project, 
dreams and the unconscious, the irrational and illogic, the ambiguous and indeterminate are brought in contact with the rational 
logic of digital technology.

0 or 1, our digital information society is built on this simple principle 3.

Over the last 150 years the world has been fundamentally transformed by the development of mathematical or symbolic logic and 
(digital) technology. How are we in return transformed by these concepts and technologies and their inherent ideology 4? How do they 
influence our perception of and interaction with the world?

The multi-disciplinary installation ALIAS or the world as a world without object 5 (2017 - ongoing) – loosely inspired by Malevichs famous 
Bauhaus text 6 /  – explores multiple manifestations of this digital evolution. It investigates and plays with mathematical or symbolic logic 
(the core of digital processes) and its most basic, rational, logical elements, exploring their inherent immateriality and abstraction. With the 
emphasis on atmospheric, encompassing and ideological aspects rather than directly technological ones, a subtle, critical reflection on 
data collection, surveillance and control is embedded.

Are there limits to what can be expressed (and how) through the rigid, logical structures of mathematical logic? 

Is the world structured logically?

What (magic) role do numbers play?

1  from: Finite Combinatory Processes – Formulation 1 (The Journal of Symbolic Logic, Vol. 1, No. 3), Emil L. Post, 1936
2  a crossmix of two concepts (occuring in a dream of mine): 
    The Substitution of Similars, The True Principle of Reasoning, W. Stanley Jevons, 1869
    Die Wiederkehr des Verdrängten (recurrence of the repressed), from Die Traumdeutung (The Interpretation of Dreams), Sigmund Freud, 1899

3  Simplifying quantum systems, Felix Würsten, ETH, 09/22/2021
4  ideology as 'coherent, repeated patterns' [Wikipedia: Ideology]
5  The title of Malevichs Bauhaus text, manipulated through multiple translations by AI.
6  The Non-Objective World / The World as Objectlessness (first translation 1959 / new translation 2014)

ALIAS or the world as a world without object
Multi-disciplinary installation, 2017 - ongoing

A high-resolution, zoomable model of the installation can be downloaded at: http://www.pluriversum.ch/download/pdf/ALIAS_models_Christine_Zufferey_E.pdf (6 MB)

http://ethz.ch/en/news-and-events/eth-news/news/2021/09/simplifying-quantum-systems.html
http://en.wikipedia.org/wiki/Ideology
http://www.pluriversum.ch/download/pdf/ALIAS_models_Christine_Zufferey_E.pdf


'… abandon the baggage of wisdom, for in the new culture, your wisdom 
is ridiculous and insignificant.' 1

2018, Make Google do it, photograph of Google billboard, Park Avenue, New York
1 Kazimir Malevich, From Cubism and Futurism to Suprematism: The New Painterly Realism (third edition), 1915 (Translation John E. Bowlt 1976)



Kasimir Malevich, Die gegenstandslose Welt (The World as Objectlessness), No. 11 from the series Bauhausbücher, 1927, p. 81 2017, photography, circular fields, Texas



Kasimir Malevich, Die gegenstandslose Welt (The World as Objectlessness), No. 11 from the series Bauhausbücher, 1927, p. 67
CPU (Central Processing Unit) Motorola, 2009 

(Wikipedia: https://commons.wikimedia.org/wiki/File:KL_Motorola_DSP_XSP56001ZL.jpg)



Google Translate (Screen shot 8/2/2020); for a short amount of time, the newly translated title of Malevichs Bauhaus text Die Welt als Ungegenständlichkeit (The World as Objectlessness, formerly Die gegenstandslose Welt / The Non-Objective World) was translated by Googles AI into its contrary.



ALIAS or the world as a world without object
Multi-disciplinary installation / artist book, 2017 - ongoing

Installation



2021, model
ALIAS or the world as a world without object, 2017 - ongoing
Multi-disciplinary installation (details following pages)



2021, model
Zero of Form
cut door with holes, hinges
approx. 80 1/2'' x 28'' / 204 cm x 71 cm



2010 / 2019
untitled
sprayed ink, monoprint, acrylic paint on paper
approx. 122'' x 107'' / 3 x 2.7 meters



2019, model
Dream: how can a computer know, or find out, what is edible?
Installation, approx. 79'' x 31 1/2'' x 29'' / 2 m x 0,80 m x 0,74 m
2 glass panels, black rasterized silk screen print of a door (upper glass panel), paper with printed text
(in between the two glass panels), pencil, trestles
Text: How can a computer know, or find out, what is edible?



2018
How to be a Tree?
Inkjet on photo paper, mat board (assembled in 4 parts), embossed text, aluminum, acrylic glass, 
screws, green stripe on wall
17'' x 22 3/4'' / 43 cm x 58 cm
2018, photography, New York
Embossed text: How to be a Tree?



2018, model
Is nature analog, digital or hybrid? (l)
Bent steel sheet, painted white, branch
approx. 67'' x 67'' x 30'' / 170cm x 170cm x 75cm

(Title: from Rechnender Raum, Konrad Zuse, 1969)



Hurry! For tomorrow you will not recognize us., 2019 (from ongoing series)
Photographic prints of found construction site architectural renderings on paper, embossed texts, 
framed in the elementary shapes of programming flowcharts in primary colors
38'' x 20'' / 96 x 51 cm

Embossed text: from Kazimir Malevich, From Cubism and Futurism to Suprematism: The New Painterly Realism, 1915



Detail: embossed text (right sheet)

2020
What escapes categorization can escape detection altogether (l)
two sheets: monoprints, acrylic paint, ink, oil pastel, embossed text on paper
19 1/2'' x 29 1/4'' / 49.5 x 74 cm



2020
Dream: how can a computer know, or find out, what is edible? (ll)
acrylic paint, embossed text on paper
19 1/2'' x 36'' / 49.5 x 91.5 cm



2022
Abandon the baggage of wisdom, for in the new culture, your wisdom is ridiculous 
and insignificant. 
Inkjet on photo paper, mat board (assembled in 4 parts), embossed text, aluminum, acrylic glass, screws, 
green stripe on wall 
17'' x 22 3/4'' / 43 cm x 58 cm
2018, photograph of Google billboard, Park Avenue, New York 
Embossed text: from Kazimir Malevich, From Cubism and Futurism to Suprematism: The New Painterly Realism, 1915



2021
These machines are humans who calculate
acrylic paint, monoprint, oil pastel, embossed text on paper
19 3/4'' x 36'' / 50.2 x 91.5 cm
Embossed text from: Ludwig Wittgenstein, Remarks on the Philosophy of Psychology (about Turings ‘machines’), 1946-49



2015 / 2023
untitled
plaster / porcelain, water color, LED module with battery
approx. 4'' x 4'' x 1/2'' (10 x 10 x 1.5 cm)



2021
untitled
monoprint, acrylic paint, oil pastel on paper
22'' x 25 1/4'' / 55.9 x 64.2 cm



2021, model
Is nature analog, digital or hybrid? (ll)
Bent steel, painted, balancing on 3 steel balls of different sizes
approx. 67'' x 67'' x 29'' / 170cm x 170cm x 75cm

(Title: from Rechnender Raum, Konrad Zuse, 1969)



2021
pattern recognition
pencil on paper, framed in one of the elementary shapes of a programming flowchart
52'' x 17'' / 132 x 43 cm



2022
What escapes categorization can escape detection altogether (ll)
monoprints, acrylic paint, oil pastel on paper
two sheets, each approx. 32'' x 21'' / 81 x 53 cm



2022
untitled
acrylic paint, monoprint, oil pastel on paper
13'' x 19'' / 33 x 48.7 cm



2021
I have transformed myself in the zero of form (l)
Inkjet on photo paper, mat board (assembled in 4 parts), embossed text, aluminum, acrylic glass, screws, green stripe on wall
17'' x 22 3/4'' / 43 cm x 58 cm

2017, photography, circular fields, Texas
Embossed text: from Kazimir Malevich, From Cubism and Futurism to Suprematism: The New Painterly Realism, 1915



2020
untitled
pencil on paper
6'' x 5'' / 15.3 x 12.8 cm



2021
A new dream
monoprint, acrylic paint, oil pastel on paper
8 1/2'' x 11 1/4'' / 21.6 x 28.6 cm



2022
untitled
monoprint, acrylic paint, inkjet print
each 8 1/2'' x 11 1/4'' / 21.6 x 28.6 cm



2015 / 2017
Everything has disappeared; a mass of material is left from which a new form will be built.
Inkjet on photo paper, mat board (assembled in 4 parts), embossed text, aluminum, acrylic glass, screws, green stripe on wall
17'' x 22 3/4'' / 43 cm x 58 cm

Photography: 2015, #19, random access memory (leading back to the unknown)
Embossed text: from Kazimir Malevich, From Cubism and Futurism to Suprematism: The New Painterly Realism, 1915



ALIAS or the world as a world without object
Multi-disciplinary installation / artist book, 2017 - ongoing

Artist book (sample pages / mockup)

The artist book ALIAS or the world as a world without object combines photographs from the series random access 
memory (leading back to the unknown) 1 with texts from my researches into the history of mathematical logic and compter 
technology, quotes from suprematist texts by Malevich and anonymised fragments of the privacy agreements of global 
technology companies like Facebook, Google and Apple. The photographs combined and juxtaposed with these different 
text / concepts of various historic backgrounds explore arising interferences, expansions, reflections, questions and 
contradictions.

Cut slanted at the edge, the format of the book breaks subtly with conventions in a very basic and minimal, though 
radical way. This distortion allows for the text and images to explore new territories, to flow and galvanize in new 
modes and forms.

1  random access memory (leading back to the unknown), photo series, 2010 - ongoing, http://www.pluriversum.ch/download/pdf/random_access_memory_Zufferey_E.pdf (PDF 6 MB)
    The photo series deals with the multiplication and simultaneous fragmentation of realities in our digital / computerized world in transition from the analog to the digital, from the physical to the virtual.

http://www.pluriversum.ch/download/pdf/random_access_memory_Zufferey_E.pdf












Vannevar Bush, As We May Think, 1945

In his essay As We May Think from 1945 the American scholar, engineer and scientist Vannevar Bush introduces his concept 
of a mechanized collective memory / information retrieval machine called memex. This visionary text predicted in many ways 
hypertext, the internet and the personal computer. 

Kazimir Malevitch, From Cubism and Futurism to Suprematism: The New Painterly Realism (third edition), 1915
(translation John E. Bowlt 1976)

Anonymised fragments of the privacy agreements of Facebook, Google and Apple, retrieved January 2019

We don't know the boundaries 
because there aren't any drawn.

Ludwig Wittgenstein, Philosophische Untersuchungen (Philosophical Investigations), 1953 (postum)

In Philosophische Untersuchungen (Philosophical Investigations) the Austrian philosopher Ludwig Wittgenstein reflects on the use 
of natural languages, using the term Sprachspiele (language-games). This work in many ways questions and relativizes his earlier 
work Tractatus Logico-Philosophicus where he reflects on language and logic, exploring the idea of formal languages to free 
natural languages from ambiguities.

Ludwig Wittgenstein is also credited with the invention of truth tables, mathematical tables used to verify logical expressions in 
connection with Boolean algebra. Boolean algebra plays a very basic role in the development of computer technology.

1

2

3

4

Footnotes



random access memory (leading back to the unknown)
Photo series / installation, 2010 - ongoing (selection)

random access memory (leading back to the unknown) 1 is an ongoing digital photo series of presently 34 photos that 
I started in 2010. The photographs in this series are not digitally manipulated. 

I try to distill the complexity of our highly civilized and engineered world into reduced, almost minimalistic images in a state 
of suspension between the sensual world and abstraction. Everyday objects are depicted, showing subtle distortions and 
disturbances on multiple levels. 

The world depicted and negotiated in random access memory (leading back to the unknown) is a world in transition between 
the analog and the digital, the physical and the virtual, generated by and falling into a multitude of fragments, developing and 
disintegrating in the blind spots of forms and surfaces, undergoing encryption, decryption and manipulation, constantly 
morphing and trying out random patterns, shapes and combinations, leading back to the unknown.

'Zufferey's presentational aesthetic is also reminiscent of the display tactics of conceptual artists who have 

deployed fragments of photography in interrogative ensembles, such as Victor Burgin and Christopher Williams. 

Like these artists, Zufferey doesn't take as a given the traditionally passive role of photography. She actively 

extends its reach beyond its orthodox otherness or "framing" via an almost documentary facticity. [...] Her 

rather abject pictures of everyday objects placed in generic settings are only (albeit poetically) deceptive in 

that their critical reflections are hiding in plain sight.' 2

1  Entire photo series: http://www.pluriversum.ch/download/pdf/random_access_memory_Zufferey_E.pdf (PDF 6 MB)
2  Exhibition review: Brooklyn Rail, The Deceptive Everyday, Tom McGlynn, March 2019, p. 75 / online

http://www.pluriversum.ch/download/pdf/random_access_memory_Zufferey_E.pdf
https://www.brooklynrail.org/2019/03/artseen/The-Deceptive-Everyday


2016 / 2017
«random access memory (leading back to the unknown)»
Installation / in the context of «Encoding the Urban», Kunsthaus Baselland, Switzerland
19 photos from the series «random access memory (leading back to the unknown)», 2010 - ongoing / green stripe on wall



2016 / 2017
«random access memory (leading back to the unknown)»
Installation / in the context of «Encoding the Urban», Kunsthaus Baselland, Switzerland
19 photos from the series «random access memory (leading back to the unknown)», 2010 - ongoing / green stripe on wall



2010 - ongoing
«random access memory (leading back to the unknown)», photo series
#16, 2015. Inkjet on photo paper, mat board (assembled in 4 parts), aluminum, acrylic glass, screws, green stripe on wall, overall dimensions 17'' x 22 3/4'' (43 cm x 58 cm) each

I developed the framing system especially for this photo series; the photos are surrounded by four pieces of mat board, cuts visible, allowing to position the photos dynamically within the format. The photos are mounted between an acrylic glass front 
and an aluminum plate, connected by visible screws piercing the surface in four places. Thus the photos become new sculptures positioned on a green line that divides the room horizontally, recalling visual guides used in hallways.



#16, 2015



#23, 2016



#22, 2016



#25, 2015



#19, 2015



#28, 2017



#32, 2019



#31, 2017



2019
«random access memory (leading back to the unknown)»
Installation at Fresh Window, Brooklyn, NY, «The Deceptive Everyday»
5 photos from the series «random access memory (leading back to the unknown)», 2010 - ongoing, green stripe on wall (foreground: installation by Jeff Feld)
Top right: «The Unbearable Lightness of Being», 2016, multiple / embossed print, ink, acrylic paint on museum board, nail / 5.4 cm x 8.6 cm / 2 1/8'' x 3 3/8''
Exhibition review: Brooklyn Rail, The Deceptive Everyday by Tom McGlynn, March issue 2019, online / p. 75

https://www.brooklynrail.org/2019/03/artseen/The-Deceptive-Everyday


Press / Publications
Selection



  
 

March 2019, ARTSEEN; 
https://brooklynrail.org/2019/03/artseen/The-Deceptive-Everyday 
 

The Deceptive Everyday 
by Tom McGlynn 
 

Fresh Window | February 8- March 10, 2019 
 

 
 
Installation view: The Deceptive Everyday, Fresh Window, New York, 2019. Courtesy Fresh Window. 
 

Everyday events are deceptive in that their very ordinariness can remain transparent to us. It is a somewhat irrational human 
impulse to maintain a more exalted interval between the art of life and naked subsistence. Who hasn't harbored a secret wish, 
formed perhaps in the magical thinking of childhood, that we can be artists of our own lives, authors of our own destinies—that we 
can make "me" a world. Those who are fortunate enough to have that idealist conceit chipped away by the grace of daily experience 
are left with the fundamental realization that it is the world, actually, that makes us. The art of living, in other words, is inextricably 
constituted of the quotidian. We come to understand that relation through the humble tools we've pragmatically fashioned as the 
vehicles of our own being/becoming. Herein lies the basic premise of The Deceptive Everyday, curated by Alma Egger at Fresh 
Window. Comprising the works of three artists who, according to the director's narrative, examine "everyday objects beyond their 
utilitarian purposes and see their deceptive and extraordinary nature." The show balances what Heidegger termed "tool-being" (or a 
graspable metaphysic) with a nuanced reading of ontological cunning—as in Michel de Certeau's definition, in his The Practice of 
Everyday Life, of the creatively tactical nature of our daily navigation of existence. Certeau describes this tactical nature as being 
composed of "clever tricks, knowing how to get away with things … joyful discoveries, poetic as well as warlike." It is this inflection of 
the quotidian that the curator emphasizes in this grouping of otherwise disparate artists. 
 

Jeff Feld's collection of Totems (2018) dominates the center of the gallery. Each Totem is elegantly composed of the inelegant, basic 
materials of used household broomsticks mortised together to create tall, spindly, and wavering vectors, originally multicolored from 
their source materials and topped with plastic loops used to hang brooms for storage. Each sculpture is embedded in a simple block 
base, also of polyglot found materials. The gentle palette of generic colors wonderfully cross-sections this group of precarious 
(conceptually contingent and literally leaning) pieces. What is unexpected, or deceptive, here is the simplicity of form amplified by 
its absurd extension. Feld also shows a similarly fragile and provisional wall piece entitled Hello (2018), which is made up of the 
word "hello" spelled out awkwardly in duct tape stuck to cheap plywood. One comes across such hurriedly made and temporary signs 

on a construction site, or propped up by a homeless person. In each instance the direct expression is transparently revealed via its 
humble means. Feld's expression serves to wryly undermine any notion of exalted artcraft through the provisional medium of such a 
frank address. 
 

 
 
Installation view: The Deceptive Everyday, Fresh Window, New York, 2019. Courtesy Fresh Window.  
 

Christine Zufferey takes a much more materially removed stance than Feld in her deployment of common objects. In Random 
Access Memory (Leading Back To The Unknown) (2010 – ongoing), what looks like a simple band of twisted paper lined with a 
slightly green ribbon trim sits isolated in an inkjet image mounted on the wall under plexiglass. The wall on which the print is 
mounted is painted with a slim green line, similar in hue but larger in width than the one on the depicted band of paper. The 
combined effect produced a dystopic vision of what one might encounter at a minimally designed stationary display at an office-
supply store. Zufferey's presentational aesthetic is also reminiscent of the display tactics of conceptual artists who have deployed 
fragments of photography in interrogative ensembles, such as Victor Burgin and Christopher Williams. Like these artists, Zufferey 
doesn't take as a given the traditionally passive role of photography. She actively extends its reach beyond its orthodox otherness or 
"framing" via an almost documentary facticity. Her flat-footed approach fits into the show's program paradoxically, in that her 
rather abject pictures of everyday objects placed in generic settings are only (albeit poetically) deceptive in that their critical 
reflections are hiding in plain sight. Take her The Unbearable Lightness of Being (2016): here an inked and embossed print with 
acrylic paint on board mimics what seems to be a cancelled bus or metro ticket. A magnetic strip goes fully across the "ticket" yet 
where a date stamp would usually appear one finds the title of the piece, which is borrowed from the novel of the same name by 
Milan Kundera, in which that author writes, "There is no perfection, only life." Our only life, Zufferey concords, is the one in which 
we sign up—take our ticket and go.  
 

Magdalen Wong's presentation seems at first to be the most traditional of the three artists'. Her wall of framed watercolor flowers on 
paper are rich with associations of 19th-century botanical illustrations and also the diaristic mementos of pressed flowers. Studyings 
the titles, though, it becomes evident that something is off here. Each watercolor is named Plasticus Flos Botanica (all 2017) with 
geographical subtitles (Athens, Hong Kong, Los Angeles) that indicate where each plastic flower was encountered. The simulacra of 
nature in each ersatz flower arrangement is seamlessly transmuted into a traditional medium that "naturalizes" each in an arcane 
academic exercise. What was once banal becomes banally captured. The question remains whether or not the stand-in plastic object 
gets fully redeemed in the decorous alchemy of watercolor mediums and methods, whether one banality cancels out another. 
 

Gertrude Stein playfully flipped the grammatical term of the present continuous tense (one which she would activate to 
extraordinarily prodigious effect) into "the continuous present" or her notion of composition as vital explanation. Of this literary 
continuous present, she wrote, "There is singularly nothing that makes a difference a difference in beginning and in the middle and 
in ending except that each generation has something different at which they are all looking." We can similarly imagine the 
everyday—the tactic of existence—as such a fully realized present, continuous in its being, without any arty difference or distinction 
outside of its own generation. The variously connected concepts of basic existence explored in The Deceptive Everyday approach 
such a continuum. 

The Deceptive Everyday, Tom McGlynn, Brooklyn Rail, March issue 2019, online / p. 75



«Mensch und Möhre. In der Villa Renata will die Kunst dem Garten nicht nachstehen», Annette Hoffmann, Basler Zeitung, 23.5.2015, S.26

Mensch und Möhre. In der Villa Renata will die Kunst dem Garten nicht nachstehen, Annette Hoffmann, Basler Zeitung, 05/23/2015, p.26

«Mensch und Möhre. In der Villa Renata will die Kunst dem Garten nicht nachstehen», Annette Hoffmann, Basler Zeitung, 23.5.2015, S.26



- «The Deceptive Everyday», Tom McGlynn, Brooklyn Rail, March issue 2019, p. 75
- «L'Éloge de l'heure / Telling Time», «The Time it is... Today in Contemporary Art», 
  Karine Tissot, mudac Musée de design et d'arts appliqués contemporains, Lausanne, catalogue, 2015
- «Imago Mundi Helvetia», Luciano Benetton collection, catalogue, 2015
- «Mensch und Möhre. In der Villa Renata will die Kunst dem Garten nicht nachstehen», 
  Annette Hoffmann, Basler Zeitung, 23.5.2015, p. 26
- «Grünes erobert Basler Luxusvilla», Simon Baur, Basellandschaftliche Zeitung, 19.5.2015, p. 31
- «Der Garten im Haus», Kunstbulletin Nr. 5, 2015
- «Kunst und Architektur im Dialog, 50 Kunst-und-Bau-Werke in Zürich», Roderick Hönig und 
  Stadt Zürich / Amt für Hochbauten, Edition Hochparterre, 2013, p. 150-153
- «ART WALK, Spazieränge durch Basel», Eva Bühler / Jürg Stäuble / Isabel Zürcher, 
  Christoph Merian Verlag, 2012, p. 35, 89-90
- «Kunst als kritischer Spiegel des Baubooms», Matthias Scharrer, Limmattaler Zeitung, 3.6.2013
- «Kunst vor der Haustüre», Rebecca Omoregie, Wohnen Extra Juli / August 2012, p. 16
- «Fiktion / Fiction», Spéciale'Z, Blog der Ecole Spéciale d'Architecture, Paris
- «Heuwaage-Kirchturm», Hochparterre 9 / 2010, p. 12-13
- «Multireligiöse Gebetsräume», Kunst und Kirche, 02 / 2010, p. 46/47
- «Raum der Stille im Spital Männedorf eingeweiht», Maria Zachariadis, 
  Zürichsee-Zeitung 27.6.2009, p. 2
- «Ein neuer Ort für die Besinnung», Jessica Francis, reformiert, 10.12.2008
- «Swiss Art Awards 2007», Publikation des Bundesamtes für Kultur, 2007
- «Eine Halluzination - zu den ausgestellten Arbeiten im Helmhaus Zürich», 
  Exhibition text by Simon Maurer, «Christine Zufferey, Bessie Nager, Chantal Hoefs & Christine Schütz», 
  Helmhaus Zürich, 2006
- «Grimaldi-Fisch und Tram-Gespenst», Philipp Meier, Neue Zürcher Zeitung Nr. 227, 30.9.2006, p. 58
- «Ich bin auch ein Tram: die Kunstkobra im Museum», Feli Schindler, Tages-Anzeiger, 3.10.2006, p. 55
- «Chantal Hoefs & Christine Schütz, Bessie Nager und Christine Zufferey im Helmhaus», 
  Dominique von Burg, Kunstbulletin Nr. 11, 2006, p. 69
- «Vier Zürcher Künstlerinnen im Helmhaus», Martin Kraft, Der Landbote, 18.10.2006, p. 25
- «Kunst macht unverwechselbar», Wohnen Nr.11 2004, p. 28-32
- «Mysteriöses Licht in der Dämmerung», Werdenberger & Obertoggenburger, 22.10.2004, p. 7
- «Leben eingehaucht», Gerold Mosimann, Buchs aktuell Nr. 56 2004, p.10
- «view over 6 continents; Christine Zufferey and guests: Beat Brogle, Max Philip Schmid, Knut & Silvy», 
  Sabine Schaschl-Cooper, Kunsthaus Baselland, Schwabe, 2003, exhibition calalogue
- «Hybride Zonen, Kunst und Architektur in Basel und Zürich», Katalog, Sibylle Omlin und 
  Karin Frei Bernasconi, Birkhäuser, 2003, p. 24 / S. 146-151
- «Exoten am Stadtrand», Roderick Hönig, Hochparterre Nr. 3, 2003, p. 62
- «Neues am Stadtrand», Judit Solt, Archithese Nr. 1, 2003, p. 38-43
- «‘Slow Motion‘ und ein Picknick auf abgeholztem Terrain», Alexander Marzahn, 
  Basler Zeitung Nr. 238, 2003, p. 31

- «Christine Zufferey & Guests im Kunsthaus Baselland», Simon Baur, 
  Kunstbulletin Nr.11 2003, S. 70-71
- «Die Stimmung macht den Sound», Almut Rembges, 
  Basellandschaftliche Zeitung, 15.10.2003
- «Schweizer Ausstellungen / Raucherfreuden», Samuel Herzog, 
  Neue Zürcher Zeitung 25.10.2003, p. 46
- «Zufferey & Stüssi», WOZ Die Wochenzeitung 9.10.2003, p. 22
- «Nimm das Radio mit», Helen Weiss, Baslerstab 12.11.2003, p. 22
- «Christine Zufferey: Mehr als Schall und Rauch», Schweizer Illustrierte Nr.44, 27.10.2003
- Aktionen, Pläne & Projekte, Kunstforum International Band 163, 2003, p. 402
- «Die "Platte" lebt», Ulrike Schettler / Bruno Krucker, Wohnen 11/2002
- «Drei Fremdlinge in Zürich Affoltern», Pia Meier, Affoltemer 7.11.2002
- «Auf offener Strasse», Stéphane Bauer u. Ingeborg Lockemann, 
  Kunstraum Kreuzberg / Bethanien, Berlin, 2001, exhibition catalogue
- «Auf offener Strasse; Der urbane Raum im Zwielicht», Matthias Reichelt, 
  Kunstforum International Nr. 158, 2002, p. 286-289
- «Mehr als ein Universum», Martin Josephy, Basellandschaftliche Zeitung, September 1999
- «Die Kunstpfütze in der Strassenunterführung», Dora Imhof, 
  Basler Zeitung Nr.141 20.6.1998, p. 51
- «Badpavilljoen in wunderlich-bizarres Kunstschloss verwandelt» («Badpavilljoen omgetoverd 
  in grillig kunstkasteel»), Truus Ruiter, De Volkskraant Amsterdam, 9.8.1995 
- «Absurdes Hotel am Meer» («Absurd hotel aan zee»), Door Mirjam Keunen, 
  Algemeen Dagblaad, 4.7.1995
- «Selbstbewusst und wie auf Katzenpfoten», Fritz Billeter, Tages-Anzeiger, 24.2.1994
- «Nicht das Bild, die Idee dazu ist die Kunst / Kunst im Kleinen Helmhaus», 
  Der Zürcher Oberländer, 25.2.1994, p. 23
- «Samtweiches Pfötchen, spitze Kralle», Eva Kramis, 
  LNN/ZN Luzerner Neue Nachrichten, 1.3.1994

Christine Zufferey
Press / Bibliography (Selection)

Press and Publications (Selection, PDF 10 MB):
http://www.pluriversum.ch/download/press_catalogues/Presse_Publikationen_Christine_Zufferey.pdf
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More information:
High-resolution, zoomable model of ALIAS or the world as a world without object
2017 - ongoing, multidisciplinary installation (PDF 6 MB)

http://www.pluriversum.ch/download/pdf/ALIAS_models_Christine_Zufferey_E.pdf

–

Website Christine Zufferey

http://www.pluriversum.ch

random access memory (leading back to the unknown)
2010 - ongoing, photo series / installation (PDF 6 MB):

http://www.pluriversum.ch/download/pdf/random_access_memory_Zufferey_E.pdf

Art and architecture (selection), (PDF 13 MB):

http://www.pluriversum.ch/download/pdf/Zufferey_Art_and_Architecture_E_screen.pdf

Portfolio (selection), (PDF 20 MB):

http://www.pluriversum.ch/download/pdf/Christine_Zufferey_portfolio_short_E.pdf

Press und publications (selection), (PDF 10 MB):

http://www.pluriversum.ch/download/press_catalogues/Presse_Publikationen_Christine_Zufferey.pdf

cv Christine Zufferey: 

http://www.pluriversum.ch/download/pdf/cv_Christine_Zufferey_E.pdf

http://www.pluriversum.ch/html/index_E.htm
http://www.pluriversum.ch/download/pdf/ALIAS_models_Christine_Zufferey_E.pdf
http://www.pluriversum.ch/html/index_E.htm

